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Introduction
Ölüdeniz, the Still Sea, is a small but deep inlet at the west end of a long sandy beach on the
Mediterranean coast of ancient Lycia. The tranquil water and the surrounding thick pinewoods have
long attracted bathers and tourists, domestic as well as international (Map 1, Fig. 1).
While the ancient city of Telmessos (the present day city of Fethiye in the prefecture of Mug˘la,
T.C.) faces the gulf of Fethiye to the north, the beach and Ölüdeniz, distanced from Telmessos by
approximately 17 kilometers, are open toward the Mediterranean to the south. Further, as shown in
the second map (Map 2), the long sandy beach and the inlet of Ölüdeniz belong to a wider incurving
coast that begins at the east end of the village and extends for about 7 kilometers to the west end at the
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ruin of the ancient community of Markianè. Since there is no official name given to this wide bay
area, it will be referred to as the Ölüdeniz area.1)
This long coastline is dotted with a number of ruins of early churches. This is especially so on a
small island of Gemiler Adası, the Island of Ships, not far offshore, where there are a number of
ruined churches as well as large clusters of graves. A long low stone fence separates the top of the
island from the town of considerable size below, which must have been inhabited by several thou-
sands in a remote past. The church at the top of the island, approximately 100 meters above sea level,
has been called ‘Aya Nikola’, ‘Saint Nicholas’, echoing the once very popular pilgrimage to this holy
island.
In spite of the remarkable number of remains of urban and ecclesiastical buildings, they had
hardly undergone a systematic survey by the students of Early Christian and Early Byzantine art and
architecture. The Ministry of Culture of the Republic of Turkey had long been aware of the historical
importance of these archaeological sites, though no systematic investigation had been attempted.
It was Clive Foss who visited this area and published an article in 1988. For the first time he
offered more or less correct observations on the types of ruined edifices on the island.2) More recently
he published a general survey of the monuments on the Lycian coast, where he briefly discussed a few
monuments on the Ölüdeniz coastal area.3)
In the meantime, I had a chance to recognize the historical importance of this region, and orga-
nized a Japanese expedition to this area in 1990. The fieldwork began in 1991, and the project contin-
ued for more than a decade. Our first preliminary report was published in 1995, almost simultaneously
with the above quoted article by Foss.4) Since then, Prof. Kazuo Asano of Aichi University of Educa-
tion has directed the Japanese expedition, and the work has mostly focused on the excavation of the
church at the top of Gemiler Adası.5)
More recently, Fethiye Museum, the Ministry of Culture, T. C., directed by Mr. Ibrahim Malkoç,
the director of Fethiye Museum, independently undertook a series of excavation and survey of a few
churches on the mainland between 1999-2003. The first of the following reports is based on the offi-
cial report of Mr. Malkoç regarding the excavation of the church at the camping site in the village of
Ölüdeniz, namely Belcegiz Deniz Kamp Kilisesi. Mrs. Ekin Duru in Fethiye kindly prepared the first
English translation and I revised it.
The second report of the excavation of the church at the campsite called Sun City was developed
from the summary of the report by Mr. Malkoç. The third report on the cleaning of the church at the
Sand Beach (Kumburunu Kilisesi) originated on a short note prepared by the museum and completed
through our discussion at the site. Most of the architectural plans and photographs connected to these
projects are provided by Fethiye Museum, and I wrote the historical commentary at the end.
1) Earlier references and general description of the site and monuments are found in: Shigebumi Tsuji (ed.), Survey of Early Byzantine
Sites in Ölüdeniz Area (Lycia, Turkey). The First Preliminary Report (=Memoirs of the Faculty of Letters, Osaka University, XXXV,
March 1995) (Osaka 1995).
2) Clive Foss, “The Coasts of Caria and Lycia in the Middle Ages. A Preliminary Report,” Activité Byzantine, Rapports des missions
effectuée en 1983, Fondation Européene de la science, Vol.1.
3) Idem, ‘Lycian Coast in the Byzantine Age,’ Dumbarton Oaks Papers, 48 (1994), 1-52.
4) Cf. the review of our report in above note 1 by Clive Foss in AJA, 100, 3 (July 1996), 639.
5) Next preliminary report on the results of the recent excavation at Gemiler Adasi is yet to be published. References regarding the Japa-
nese expedition after 1995 are found in a concise form in the footnote 2 of Tomoyuki Masuda, “Byzantine Inscriptions found in the
Area of Gemiler Island in Lycia (in Japanese),” Bulletin of the Institute for Mediterranean Studies, 1 (March 2003, Waseda Univer-
sity, Tokyo), 145. To this, we may add two short publications edited by Kazuo Asano at Aichi University of Education and published
by Research Group for Byzantine Lycia, Kariya, Aichi, Japan: 1) Island of St. Nicholas –Excavation of Gemiler Island on Mediterra-
nean Coast of Turkey, (1998); 2) News Letter (in Japanese), 1 (March 2003). In both publications, a number of more recent photo-
graphs of the excavated site and the findings at Church II (Aya Nikola) during the season 1996-1998 are reproduced.
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PART ONE
I. Church at the Ocean Camp of the Village (Belcegiz Deniz Kamp Kilisesi)
A few decades ago, Fethiye Museum had already found remains of an early church in the west-
ern end of Belcegiz, the village of Ölüdeniz. At that time there were still visible an apse wall and
remnants of a church complex. The Japanese expedition surveyed the site prior to 1995, though, as it
was a private property, no excavation could be carried out.6) Upon the request of the landowner, the
museum applied for trenching permission at the site to the General Management of Cultural Wealth
and Museums.7) The permission #10716 was granted on July 2, 2002. Following the final resolution
by the director of the museum #681 on July 9, 2002, the excavation started on the next day.
1. North Aisle
The church belongs to a type of Early Christian and Early Byzantine basilican church with three
aisles, ubiquitously seen on the Mediterranean coast of Asia Minor and Greece. The total length of the
edifice is 34.93 m, including an apse at the east end and a sort of atrium with a shallow ‘pool’ at the
west. The interior of the church is divided lengthwise by two long stylobates into a nave and two aisles.
While the central nave is 6.35m. in width, the north and south aisles are respectively 4.43m. and 4.39m.
wide. Due to the restriction on the adjoining private property, the excavation of the south aisle could
not be carried out beyond the south exterior wall of the church (Plan 1, Fig. 2).
The excavation began in front of the apsis at the east end. However, a very thin layer of soil
covered the original floor in front of the synthronon so that the exposure had to be done with great
care. In the end, we succeeded in keeping the ruin generally intact. In the northern part of the build-
ing, we started Trench II in the north aisle to reach the floor level that was inlaid with mosaics.
In this area, we uncovered the north stylobate of the nave, which ran westwards off from a point
roughly 40 cm. from the northern corner of the apsis. The width of the stylobate is 65 cm. At about
2.45 m. from its east end, we found a column base. It consists of a square pad with the dimension of
45 × 45 cm. at the bottom and surmounted by a round torus and a short trunk. On the stylobate, there
are two more column bases left at irregular intervals (Fig. 3). (It may be surmised that originally the
intercolumnation was more or less regulated, probably 2.7 m. or so. [Tsuji]) There are remains of the
western wall of the nave, with varying heights from 15 to 45 cm.
By opening Trench III, we discovered a doorway piercing through the north external wall of the
church. Brick mosaics covered the ground in the western part of the nave. Thence, we tried to clarify
the original state of the northern part of the church.
Our digging in this area continued also in the eastern direction until we came across a thick wall
perpendicular to the northern outer wall of the church. On both east and west sides of this wall, a
mosaic floor was found 75 cm under the present ground surface. The tesserae were larger than those
that were found in the central nave. Due to the request from the landowner, the director of the
museum decided at this point to terminate our digging toward the east.
Thus, we succeeded in revealing the northern stylobate and aisle, the floor of which was deco-
rated with mosaics. Furthermore, it was confirmed that the stylobate was 60 cm. high at the eastern
end, lowering toward the west. Along this stylobate, there were numerous pieces of limestone revet-
ment that were 3 cm wide. Their surfaces were smoothed on both sides. There were also a number of
6) See The First Preliminary Report (in our note 1 above) of the Japanese expedition, 7.
7) Permission #994 was granted to the museum in January 11, 2002 from the General Management of Monuments and Museum. Report
#530 on the results of the drilling was sent to the Ministry of Culture on June 3, 2002 that was followed by a request for a permission
for sondage and partial excavation. The permission for the excavation was granted by the General Management of Monuments and
Museums of the Ministry of Culture and forwarded to us by a letter #3087 from the Directorship of Culture of the Mayer of Mugla,
dated July 16, 2002.
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fragments of marble columns, which were readily numbered and brought into the museum for storage.
(Later, we found a doorcase remaining at the east end of the north aisle. We will consider possible
function of the door in our subsequent historical commentary. [Tsuji])
2. Central Nave
Our work started right in front of the synthronon. We found that a groove was cut into both north
and south stylobate c.5.6 m. far from the synthronon. Apparently, these slits would hold the ends of a
marble parapet, or a chancel screen, that would separate the bema from the rest of the nave. As stated
above, the layer of the soil in this area was very thin so that, if we had exposed the floor, the mosaic
would have been easily damaged. We, therefore, gave up excavating this area until such time as a
complete restoration plan is established.
There were a number of scattered fragments of the chancel screen, or iconostasis, that consist of
stone panels, slabs, small columns, etc. Once they had been held together on a long grooved slab set
into the floor (Fig. 4). Stone panels were decorated with vegetal motifs. It is to be noted that those
panels found within or near the bema showed distinctive trace of incineration. Other panels are more
or less corroded on the surface. Moreover, the surface of the fragments found near the ground level
was sporadically inscribed, though the reconstruction of these inscriptions is yet to be done.
On the axis of the nave, approximately 9.5 m. from the threshold of the chancel screen to the
west, there were remains of a little puzzling construction. It is a very narrow square space (c.6 × 0.6
m.) framed by several short and slender marble slabs. Since they were grooved, they must have served
as the bases for some upper structure (Fig. 5). The slabs were carelessly placed on the surface of
mosaic floor, and its western part had been apparently demolished. It may be surmised that this might
be a part of the base for low walls on both sides of a solea, a narrow passage connecting the ambon
with the bema.
Numismatic Evidence
Perhaps most significant is the discovery of several coins in the nave, though the exact location
of the finding was not recorded. It is said that the coins were found near the synthronon. All of them
were bronze issues, highly oxidized. Although it is difficult to recognize the inscriptions and images
on them due to heavy corrosion, a few of them still serve to suggest the date ante quem of the con-
struction of the church.
One of them, which we conveniently numbered #1, is a follis issued at Constantinople (Fig. 6, a
and b). Although partly broken, the diameter is c.39 mm and 2.5 mm thick. Its denomination is con-
spicuously shown on the reverse with ‘M’ (= 40 nummia). On the obverse, a part of the inscription is
barely legible as ‘IVSTINI[ANVS]’.8) The portrait is a frontal bust in armor, wearing a helmet and
perhaps a diadem, too. A pair of tussle with beads falls from the headgear on both sides of the head.
He also holds a cross in his right hand, lifting it to the level of his ear.
The iconography as well as the type of the inscription fits quite well with those on the obverse of
a Justinian’s gold issue in the British Museum.9) Since our folli s weighed c.16.1 g. (=a little less than
250 grains) in status quo, perhaps it may have been issued in later years of his reign, i. e., after 546.
However, it might have weighed more, if we could restore its broken part. In that case, the date of
issue might be earlier than this date.
Another coin, #3 (Diam. 155 mm. Weight 1.8 g.), found in the nave, seems to stem from an ear-
lier period (Fig. 7). Although the surviving last half of the inscription on the obverse is severely mu-
tilated, we can vaguely recognize a princely profile probably wearing a diadem. His graceful counte-
8) The museum staff first read the inscription as ‘IVSTI [NVS]’. However, a more recent photograph of the detail proves that the
inscription should indicate Justinian I.
9) W. Wroth, Catalogue of the Imperial Byzantine Coins in the British Mseum, I (1908), p. 27. Catalog number: Justinianus I, 8 (Plate
IV, 11).
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nance with relatively long and slender head, and equally elegant nose-bridge, all suggest that this is a
young imperial figure of the late Constantinian or early Theodosian family, perhaps one of the sons of
Constantine the Great: at the time of the discovery, it is said, a part of the name of the emperor,
‘··· ONSTA···’ was still visible. Despite the very bad condition of the coin due to the oxidation in
progress, there will be little objection to date the coin to the last half of the fourth century.
3. South Aisle
Compared with the width of the north stylobate, the south one is slightly narrower, approximately
60 cm. Near the east end of the south aisle, various architectural fragments were used to build a thin-
ner wall parallel to the stylobate. This wall has no structural connection with the outer wall of the
church. Further, at the corner of the east end of the aisle, we found a smoothly cut marble block of
c. 55(L) × 55(W) × 60(H) cm. An uncial letter ‘A’ and a few lines in coarse miniscule in Greek were
found on the north side of this block, and it is very likely that this is a spoil from an earlier Roman or
Hellenistic building.
Beside this block, there were in fact numerous stone blocks, which were obviously spoils from
the preceding period. Many of them are marble, and normally much larger than those which were used
more generously (Fig. 8). The surface of these spoils was far better smoothed (except for the tufa frag-
ments, which were found in the ‘pool’. [v.s.]), and their cubic form was more precisely cut out, prov-
ing far more skilful quarry work. Further, many of them were marked with Greek uncial letters.
In the eastern part of the south aisle, there were several modern constructions such as a cemented
shower basin, which we later removed from this area. Proceeding to the east, we reached a point where
presumably a fire started to destroy the entire building. Further, a number of fragments of ambon and
other marble materials alike were amply used to construct a wall that came across at right angles to
the south outer wall of the church. It generally appears that an unidentifiable subsidiary structure was
planned at this east end of the south aisle, though the details can hardly be reconstructed.10) At the
west end of the south aisle, there was an elevated platform 20 cm. high and its dimension was 110 ×
110 cm.
On the inner surface of the remaining parts of the south exterior wall, traces of fresco painting
were still clearly visible. Their motifs could not be identified, but there was possibly a large geometric
pattern in red, blue, and white.
The more our excavation at both north and south aisles proceeded on, the more we realized that
the mosaic floors were severely damaged, often by the roots of the trees. It must be especially noted
that almost the entire floor of the church was covered by layers of ashes and broken roof tiles many of
which were smeared by carbon, probably due to incineration. Together with them, numerous nails and
glass fragments were found concentrated at random, the latter flattened or deformed due to excessive
heat.
4. Atrium (‘Narthex’)
From the west end of Trench II, we turned to the south at Trench III. Along the western wall of
the church, under the present ground surface, there was a heap of sand blown from the nearby beach.
We found no archaeological residue in this sand layer. It seems that the sand filled the hollows that
came out after a number of architectural materials had been removed.
The ‘Pool’
In the course of our excavation of the area beyond the west end of the church, a unique construc-
tion was uncovered. After removing a modern cement structure, we found first the eastern section of
a large rectangular space. This section was distanced from the west wall of the church c.2.8 m., and
10) See our subsequent historical commentary in p. 12.
Ibrahim MALKOÇ and Shigebumi TSUJI6
the 7.90 × 6.20 m square was surrounded by a low frame. It was composed of double tiers of large
stone blocks. The bottom of the inside of the frame was slightly lower than the ground surface around
it. Further, its floor was even leveled and elaborately paved with irregular but flat stone blocks. Since
these were carefully plugged together with plaster, we believed that this rectangular space was a kind
of water basin.
The east-west axis of this ‘pool’ roughly conforms to the extension of the central axis of the
church, and its north-south width is approximately equal to the width of the nave including the two
stylobates. Normally, the location and the size of such a water basin are characteristic of the cistern in
the atrium of churches in this region. However, such cisterns are without exception much deeper than
this basin. Our ‘pool’ seems too shallow to be called a cistern, and its function may perhaps have been
a sort of reflecting pool.
Atrium or ‘Narthex’?
We confront similar ambiguity in defining the form and function of the entire space at the west
end, which contains the ‘pool’ in its center.
The entire space was lowered circa 20 cm. from the floor of the church, and it was accessible
from the interior of the church through three passages, which penetrated the walls at the west end of
the aisles and nave. Every doorway was provided with a few steps from outside, and the spoils of
large polished marble blocks were abundantly used as stone steps, thresholds, etc. Grooves for thresh-
olds and drilled holes for doorposts were frequently found on them.
Apparently, this area was closed off from the outside by solid surrounding walls. Yet, only the
existence of its north section was confirmed through our excavation. It was on the extension of the
north wall of the church to the west. However, whereas the north wall of the church was constructed
in rough masonry with irregularly cut rocks, the northern fence of this area consisted of sturdy stone-
work, again using spoils extensively. A 96 cm. wide passage was dug into this wall, together with a
sort of rainwater draining system.
(Although the museum report constantly describes this area ‘narthex’, it seems unlikely that the
entire space could be roofed. Considering the existence of the ‘pool’ in the center, it may well be
defined as an open ‘atrium’. [Tsuji])
Architectural Fragments
Another noteworthy discovery in this area was a group of fragmented columns and bases mostly
within the square space of the ‘pool’. Most interesting were the fragments of coarsely fluted columns
made of tufa c.31 cm. in diameter (Fig. 9). The same material was used for another fragment, a thick
curved panel of 60 × 48 × 13~16 cm., which may have been part of vaulted ceiling. (Fig.10). On many
of these fragments, traces of chisel work were evident. Since the use of fluted tufa column is rather
rare in the Early Christian and Early Byzantine period, again these pieces could well be derived from
an unknown ancient building, or, perhaps a quarry.
Mosaic Inscription
Apparently, the entire space of the atrium was paved with mosaics with geometric pattern.
Although they were heavily damaged, a part of inscription was found in front of the central doorway.
Only the left half of the inscription was legible as follows:11)
11) We thank Prof. Tomoyuki Masuda of Waseda University for his permission to reproduce his transcription of the mosaic inscription
published in his “Byzantine Inscriptions found in the Area of Gemiler Island in Lycia (in Japanese),” Bulletin of the Institute for Medi-
terranean Studies, 1 (March 2003, Waseda University, Tokyo), 144.
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(“Christ, Lord, save the donors in partnership ... [holy?] church of God, Eutychios, and ... and
Stephanos, ...”)
II. Church at Sun City
The church was first found in a private property on the waterfront of a deep recess of Ölüdeniz.
The Japanese expedition carried out a general survey of the site prior to 1995 and called the church
‘Iskender Basilica’ in the report, after the name of the landowner at that time.12) Later, the property
was sold to a new owner, who planned to build a sort of small cultural park and named it Sun City.
Therefore, in 1999, Fethiye Museum directed by Ibrahim Malkoç undertook an excavation for the
rescue of the cultural property buried there.
When the excavation started, thick layers of dirt and litter largely covered the ruin, though cer-
tain architectural parts were still visible above the ground. The property was also extensively planted
in and around the building, forming an olive grove.
The church was built on a gentle slope about 10 m. above sea level. The excavation eventually
revealed a three-aisled basilican church with synthronon at the east end and an atrium at the west end
(Plan 2, a and b) (Fig. 11). Including the apse, the total length of the building is 21.8 m. and the width
12.7 m. The nave and the two aisles are accessible from the atrium respectively by an entrance at the
west end of each. Beside this, there are three doorways, two at the north wall and one at the south,
each leading to the north and south aisle.
The atrium attached to the west end of the church could have been of considerable size, though
it is impossible to reconstruct its original shape due to complicated alterations in later periods. If we
take account of the rough size of this atrium together with the length of the auxiliary chapel at the east
end of the south aisle, the total length of the church would have been a little less than 35 m.
1. Bema and Altar (Marked A, B in Plan 2, a) (Fig. 12)
The excavation began from the synthronon and spread to the bema. The entire floor of the nave
was badly damaged by olive roots. The first important find in the bema was a broken altar. It occupied
a narrow rectangular space, being topped by a stone (marble?) tablet a little less than 2 m. long in
north-south extension. It seems that this originally covered the base of altar table (Fig. 13).
Meanwhile, around this square space, there remained two column bases and a hollow, which
obviously appeared after one single column base had been taken away. These suggest that in the origi-
nal state four columns surrounded the altar at the four corners, probably also supporting the roof of a
12) The First Preliminary Report, 109, Fig.11.
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ciborium. The general arrangement and the scale were very much like the arrangement of the altar
that was found in the bema of Church II on Gemiler Adası.13)
Close resemblance of the altar with that in Church II at the top of Gemiler Adasi can also be
attested by a fragment of ornamented marble panel found in the bema. The pattern as well as the style
of the cross incised on the panel may be said to be almost identical to that which was found on the
island.14)
The length of the chancel wall fills the total span of the nave. However, unlike other churches in
this region, the bema was not partitioned from the north and south aisles by the colonnades: neither of
the stylobates reached the wall at the east end. Instead, what may be called lateral chancel screens
separated the bema from the aisle space. A number of the marble parts, some handsomely sculptured,
were scattered here and there. Further, a good portion of the inscription was found on a fragmented
long slab (c. 170 cm. long), which, we surmise, once decorated the upper frame of the chancel screen
(Museum inventory No.5) (Fig. 14, a and b). It reads as follows:
+ΥΠΕΡΑΝΑΠΑΥC (ΕΩC)ΠΑΥΛΟΥΤΟΥΟ[C]···
···[Υ]ΕΠΙCΚ(ΟΠΟΥ)ΜΠΡ[Ι]□□□ΘΕΟ∆ΩΡΟC[sic]ΙΑΤΡΟC···
(+Υπερ αναπαυσεως Παυλου του οσ···
···υ Επισκοπου Μπρι□□□Θεοδωρου ιατρος···)
[For the peace of the soul of Paulos···
At the time of Bishop Bri··· Doctor Theodoros···]
As if following the rule on the island, three skeletons were buried near the altar.15) However,
unlike those on the island, none of them was encased in a cist or grave. One of them was very care-
lessly buried under the ground, without rectifying the body members in proper way. Further, whereas
none of the cist-tombs in church II was dug deep into the sanctuary beyond the threshold of the chan-
cel screen, the dead corpses in this church were placed so close to the altar base that one foot of the
skeleton was touching the southwest corner of the base. It is not unlikely that the altar base had to be
broken partly due to this unusual position of burial.
Another characteristic of the burial method here was that the heads were placed toward the west,
opposite to the altar. This is quite against the burial custom of the Early Christians, which is called ad
sanctum. This perhaps hints that either these skeletons were not of Christians, or, that they were Chris-
tians buried by pagans.
The last remarkable find within the church edifice was a plastered stone block the painted sur-
face of which measures approximately 60 × 30 cm (Museum inventory No.6) (Fig. 15). It probably
represents the bust of a nimbed female saint wearing a red veil and a pair of earring. She is dressed in
a luxurious red garment, decorated elaborately with necklaces and embroidery. The upper half of her
head was lost, but her unusually fine white skin, elegant oval contours of the face, and quasi-smiling
lips, all made us imagine an aristocratic female type. A forearm with hand protrudes from the right
end of the surviving plastered area, making the gesture of adoratio/oratio. It whould have belonged to
a lost figure, standing by the female ‘saint’. We may noitve a certain stylistic resemblance between
her and a group of portraits dating from the late fifth and early sixth century. Here it suffices to men-
tion that this fragment of fresco painting will help us to date the construction of this church at latest to
the first half of the sixth century.
13) For comparison, see the front cover illustration and page 8 and Figures 12 and 15 of K. Asano (ed.), Island of St. Nicholas – Excava-
tion of Gemiler Island on Mediterranean Coast of Turkey (1998) in our preceding footnote 5. More recent photographs and plans
regarding the excavation and its finds are reproduced there.
14) Idem, 8~9, fig.12.
15) Regarding the cist tombs in Church II, cf. the booklet: K. Asano (ed.), Island of St. Nicholas (1998), 10~11, Fig. 19, 22.
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2. Atrium (Marked E in Plan 2, a)
The original size of the atrium at the western end must have been about 5 × 12.5 square meters.
However, the large cistern, which once occupied its center, has been completely remodeled in modern
time for use as a small reservoir. Therefore, it is impossible to reconstruct the entire area in its original
shape. Nevertheless, we could attest to a few interesting features even under the present state of pres-
ervation.
At the west end of the atrium, the ground level is to some extent higher than its floor. Therefore,
one has to descend into the atrium by a staircase with three/four stairs (Fig. 16). At present, there is
only one staircase remaining at the southwest corner, though we cannot exclude that there was at least
another staircase at the northwest corner. Beside this, the atrium is also accessible from the south
through an entrance at the south wall. Since the extant masonry around this entrance is more elaborate
than the others, it could perhaps be the main access to the precinct.
Today, two mosaic inscriptions are still legible in the atrium: one is right in front of the central
entrance of the church and, as far as it is visible, reads as follows:
ΙΥΧΕΒΟΗΘΙΖΩΧΙΜΩΝ···
ΚΤΗΡΩΧΟΥΨΗΦ···
ΤΟΧΤΟΧΤΟΥ□ ΙΝ···
(Ι(ησο)υ Χ(ριστ)ε, βοηθι Ζωσιµων···
κτηρωχου Ψηφ(ωσεν[?])
τος τος του□ ιν)
□ Jesus Christ, bless Zosimon(?) (who adorned (with mosaic?))····]
The second one is found as soon as one walk into the atrium through its south entrance:
ΚΥΕ ΙΗΥ ΧΡΕΒΟΗ
ΘΙΘΑΛΛΟΥCΗ
ΚΑΙΠΑΠΠΩΚΕ
ΑΝΤΙΠΑΤΡΑ
ΚΕΘΕΟΚΤΙCΤΗ
ΚΕΠΑΝΤΙΤΩΟΙΚΩ
ΑΥΤΩΝΚΕΤΩ
ΠΛΟΙΩΑΥΤΩΝ
(Κυ(ρι)ε, Ιη(σο)υ, Χρ(ιστ)ε, βοη/θι θαλλουση/
και παππω κε Αντιπατα/κε Θεοκτιστη/
κε παντι τω οικω/αυτων κε τω/πλοιω αυτων)
[Lord Jesus Christ, bestow your blessings to Thallouses, Pappos, Antipatras, Theoktiste(s), and
all their houses and ships.]16)
16) Since these inscriptions are now all covered by sand for protection, it is not possible to exactly reconfirm their locations and reading.
Moreover, there is a photograph of another inscription, which seems to have also been found in the atrium. However, this does not
appear in the description in the report of the museum. What is visible in the photograph is less than the first three lines:
ΚΕ ΙΥΧΕ ΒΟΗΘΙ
ΚΥΡΙΑΚΩ ΚΕ Τ
ΑΥΤΟΥ ΚΕ Τ
See our further discussion in the subsequent historical commentary.
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3. Baptistery (Marked G in Plan 2, a) and Subsidiary Chapel (Marked F in Plan 2, a)
Baptistery
Before the excavation, we had been aware of a small construction annexed to the south wall of
the church. Through the excavation, it turned out to be a small baptistery/chapel (Fig. 17). The east-
west axis measures circa 12.8 m. with the apsidal space at the east end in addition. The width of the
interior is approximately 5 m. The baptismal pool has kept its original form more or less intact: it is
planned on a cruciform, of which the E-W arm is 111 cm. and N-S arm 159 cm. The square crossing
section was dug into the earth c.68 cm. and only the east and west arms were provided with stairs to
descend into the pool. However, except for the end of the west arm, low fences as high as 39 cm.
surrounded the entire cruciform, and closed the ends of the other three arms. There was a small hole
in the upper part of the fence at the east end, which undoubtedly was made to introduce water into the
pool by a sort of water duct. The entire interior of the pool was also riveted with marble panels.
Another characteristic of the baptismal pool was that it was placed in front of a small exedra like
an apsis at the east end of the baptistery, and surrounded by four columns at the four corners. Such an
arrangement is evidently very much like that of the altar with ciborium in the church, and thus mor-
phologically alludes to the common sacramental function of eucharist and baptism. Further, the inte-
rior of the baptistery seems to have been richly decorated with fresco paintings, the remnants of which
are still visible, especially near the entrance at the west end.
Subsidiary Chapel
The east ends of both aisles formed small lateral spaces that were separated from the aisle space
by low (marble?) screens like that of the bema. Passing further through one of these small chambers
at the end of the south aisle, there we reached a subsidiary ‘chapel’ with a small exedra. To add a
subsidiary chapel at the east end of church is customary in the Ölüdeniz area, and we will briefly dis-
cuss its function in our subsequent commentary.
It must be noted here, however, that the floor of this small ‘chapel’ was paved with thin tiles that
were buried into ground with their lateral sides up. Apparently, such a method of floor pavement is
more conventional than mosaic, proving that the work was done either in haste or caused by the
unavailability of mosaic artisans. Interestingly enough, the same method of pavement was applied in
the eastern part of the baptistery that contained the exedra and the baptismal pool. For this purpose, it
seems, the preexisting mosaic floor was rather recklessly broken. These all corroborate that both the
subsidiary chapel and the exedra with baptismal pool were added sometime after the completion of
the church. This fact seems to have important bearings on the history of the architecture in this region,
and we will study this issue as much as possible in the commentary section of this article.
III. Church at the Sand Bank (Kumburunu Kilisesi)
The lagoon of Oludeniz is separated from the ocean water in the east by a long peninsular sand
bank in crescent form, which offers the best bathing spot. The foot of the peninsula is densely covered
by pine trees, and a thick growth of reed invading the lagoon water occupies the west waterfront of
the peninsula. Yet, if you look carefully into the shallow water, you recognize at the bottom ruins of
a town that spread further to the south and west. It has been suggested by the Japanese expedition that
this is the ruin of the ancient town of Symbola, which prospered in the sixth and seventh century, and
our identification of the place has so far been accepted.17) Today, to our great regret, most of the rem-
nants of the town has already been destroyed by the construction of a new road along the lagoon shore,
and those that are now barely visible under water are being buried day by day for reclamation.
It was in the pine forest that the ruin of a large basilica had long been noticed by the Ministry of
Culture. Based on the information provided by the museum, the Japanese expedition first cleaned the
17) The First Preliminary Report, 5 and 7.
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interior of the church in 1993 and described the details of the structure and decoration of the church.18)
Since then, the fast growth of vegetation and the increasing number of tourists visiting the sandbank
had been endangering the preservation of this cultural monument. In 2003, the museum planned
another round of cleaning work and the protection of the site with a fence and a signboard reminding
people of the cultural value of the ruin. Shigebumi Tsuji joined the project in 2004. During this cam-
paign, none of the pine trees within the church were felled, as permission had to be obtained in
advance from the Ministry of Forestry.
This time, a new survey map was prepared by a local engineer, though the result was as unsatis-
factory as the first Japanese survey map and the second, which had probably been made in 2002. This
does not mean any technical insufficiency on the part of those surveyors, but points to the difficulty in
attaining certain exactnesses at each leveling point due to the irregular shape of the ruin and the dis-
turbing bushes of heath and pine. Therefore, we publish here only the plan of the church surveyed in
2002, for the purpose of providing a general idea of the architectural plan rather than its correct mea-
surement (Plan 3).
As for the decoration of the church, there was little damage or natural corrosion, though certain
minute details may have been lost. By cutting down shrubs in front of the inside of the south wall, we
could get a far better overall view of the remaining fresco painting (Fig. 18).
(We can now discern two broad and long superimposed friezes of fresco paintings on the wall.
Both upper and lower frames of these friezes are accentuated with a brown-red color. Although the
painting is severely mutilated, it is possible to recognize a few interesting iconographical details: in
the upper frieze, there is visible a very broad and bold outline of something that is so large that it
protrudes upward beyond the upper frame of the painted frieze (Fig. 19). It is not unlikely that this is
a part of a large aureole descending from heaven. Something like a bust of man in brown-red mono-
chrome is visible in it. I would like to associate these faint details with a kind of epiphany scene.
Details in the lower frieze are more discernible: in the center of the remaining part of the fresco
frieze, there is a head of man with large eyes. The Japanese expedition has already recognized this
face and published it in the preliminary report in 1995.19) At that time, we assumed that it might
belong to a figure partaking in a ritual scene, probably an angel worshiping the central figure. How-
ever, the following has become evident through our cleaning in 2004:
1) There are house roofs to the left and right of this figure. The one to the left is gabled, while the
other at the right is probably roof tiled. These roofs are depicted against a clear blue sky. 2) To the
right end of the still visible part of the fresco, there are represented something like human legs. 3) At
the very left end of the remaining fresco, there is something like the left half of a human head, the
shape of which is very unusual (Fig. 20, a). It has a very long, large and bald head. Its top is covered
by a bowl-like headgear in dark green color. The lower part of the head is also ballooned up so that
the middle of the head is pinched in like the narrow part of a gourd fruit. There are a few more physi-
ognomical details, though it is almost impossible to reconstruct the original countenance. His eyes
could well have been very large and piercing. In the present state of the painting, we can hardly tell
how much of the rest of the body was originally represented. It seems that this was at best a bust of a
man facing the viewer frontally. Thus, the man at the center of the remaining fresco seems to be bow-
ing toward this strange head of the man at the left end.
Such an uncommon, gourd-like head type appears more often in the representation of a holy
ascete in Coptic icons and the fresco paintings in Bawit, Egypt, from the sixth and seventh century.
We will discuss these details in the next part of this report. [Tsuji])
18) Ibid.7~9. More details are found also in: Shigebumi Tsuji, “General Description of the Archaeological Sites Reancient cently Sur-
veyed near Oludeniz, Fethiye, Mug˘la”, Essays on Ancient Anatolia and Syria in the Second and Third Millennium B.C. (Ed. By H.I.H.
Prince Mikasa), (Wiesbaden 1996), 259-296.
19) The First Preliminary Report, 107, Color plate XI, a and b.
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PART TWO
Historical Commentary on the Results of the Excavations
The projects undertaken by Fethiye Museum during 1999-2004 have revealed a set of significant
facts that shed new light on the history of art and religion in this region. Indeed, some of them are
important to establish the chronology, whether absolute or relative, of the monuments in Oludeniz area.
First of all, the group of coins discovered in the nave of the church in Deniz Kamp is the very
first early numismatic evidence collected within an ecclesiastical building in this region. In fact, there
have been sporadic reports of the discovery of a few numismatic examples dating from the pre-Icono-
clastic period. For instance, the museum once attributed a bronze issue that was found on the shore of
Gemiler Adasi a few years ago to Valentinian II. However, none of these numismatic evidences has
been studied and published in an official publication.20)
Although the discovery of the coins in the village church, especially that of the follis of Justinian
I, is of utmost importance, no explanation was given, to our great regret, regarding the exact location
of the discovery at the site. Above all, since our report has no stratigraphical description of the find, it
is impossible to clarify when each of these coins was first placed inside the church. Nonetheless,we
may regard, even with great caution, the possible date of the issue of the follis as the approximate date
ante quam of the church.
It is still premature to discuss how we should deal with the other coins which seem to indicate
early dates. One of them is the bronze issue, in which we recognized certain similarities to late fourth/
early fifth century coin types. The so-called issue of Valentinian II mentioned above is also one of
these cases and the list of such examples may increase in future.
In spite of the frailty of such evidence, we may perhaps re-examine an anecdote in Vita Nicholai
Sionites that the saint came to the town of Symbola to convert the pagan inhabitants to Christianity.
According to the author of the biography, the mission of St. Nicholas of Sion in Symbola falls briefly
in the middle of the sixth century. However, if the construction of at least some of the churches in the
Ölüdeniz area may hark back to the period prior to the middle of the sixth century, we must admit that
the narrative in the Vita might perhaps incorrectly describe the historical fact. In that case, we may
even surmise that the story might be appropriated from the biography of St. Nicholas of Myra, and
that the conversion of the people of Symbola would have taken place much earlier. It has been admit-
ted that the author of the Vita of St. Nicholas of Sion often deliberately mixed the historical facts with
those that are narrated about the life of the legendary saint of Myra.
Also important is the trace of the remodeling of the floor of the interior of the baptistery that is
annexed to the south wall of the church at Sun City. Even if far from establishing any absolute chro-
nology, it may be that the renovation took place simultaneously with the construction of the subsid-
iary chapel at the eastern end of the south aisle, because the same type of coarse method of flooring
with bricks is applied there.
The issue of the relative chronology of the construction of annexed baptisteries and subsidiary
chapels in the Ölüdeniz area have constantly concerned us, even since the early stage of our expedi-
tion. First, during 1991-1995, (Ms) Michiko Nakajima carefully investigated the structure of both the
basptistery and the chapel annexed to the south wall of the church on Karacaören.21) Her observation
is generally acceptable still today, though we may add to her discussion another minute detail.
Nakajima correctly pointed out that the small apsidal structure at the east end of the annexed chapel
must belong to the latest phase of the church complex. Yet, she did not point out, though well aware
20) The finds of scyphats from the eleventh-twelfth century at Church II on Gemiler Adası are briefly reported in K. Asano (ed.), Island
of St. Nicholas (1998), 11, figs. 20-21.
21) See the Chapter 7: “The Baptistry and the Chronology of construction of the Karacaören Ada Basilica Complex,” The First Prelimi-
nary Report, 93-105.
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of this, that a low wall parallel to the south wall of the annexed chapel was obviously a later addi-
tion.22) The eastern end of this wall must have disturbed the sight of the fresco painting, a standing
figure (of an angel?), painted on the south end of the small apse facing the west.
A similar subsidiary structure is noticeable also at the east end of the south aisle of Church II on
Gemiler Adası.23) Further, the report of the excavation of the church at Deniz Kamp in the village by
the museum mentions that there was very likely an additional wall parallel to the south wall of the
church at the east end of the south aisle (See our preceding page 5). Judging from the unusually nar-
row space preserved for such a particular setting in front of an apse, we may perhaps conjecture that
it served as the container of a dead body, especially the coprpse of a holy person.
On the basis of our observations in these churches, we may now safely conclude that both the
exedra area including the fons, and the subsidiary chapel at the east end of the south aisle are later
additions/modification. Specifically, the interior of the baptistery still preserves the earlier method of
floor pavement with finer mosaic, and we cannot help asking what the original function of this small
chamber was. Had there already been a kind of baptismal pool, which for some reason, had to be
replaced by the present one? Or, had there been no setting for baptismal rites, and was the chamber
used for another purpose? Finally, then, what was the function of the subsidiary chapel at the end of
the aisle, especially in terms of the possible connection with the baptismal rite?
A hint may be found in the records of the baptismal rite at the Holy Land that were described in
detail by the Spanish woman pilgrim Egeria and by Cyril of Jerusalem in his sermons for the prepara-
tion of the cathecumen for baptism.24) According to these early documents,it all occurred in the vigil
of Holy Friday that the neophytes, who had been just baptized, were all dressed in white and led from
the baptistery to the most venerated topos of the Resurrection of Christ. In short, the baptismal rite at
night in the Holy Land actually consisted of two parts: the baptism itself and the subsequent visit of
the most sacred place. If the remodelling of the baptistery and the addition of the subsidiary chapel in
the church at Sun City were simultaneous, they were perhaps planned to follow the example of the
sacramental rite in the Holy Land.
We have not yet found a convincing explanation for the existence of the long corridor that con-
nects Church IV and Church III on Gemiler Adası. Since, however, the excavation by the Japanese
team has not yet discovered any trace of baptisterium in the church at the top of the hill, we may not
exclude the possibility that the baptism would have been first performed at Church IV below, and the
neophytes would have been led to the most sacred burial place of St.Nicholas through the long vaulted
passage at midnight.
In concluding my comments, let me briefly discuss the strange head type that appeared at the
corner of the remaining fresco painting on the south wall of Kumburunun Kilisesi. I have pointed out
above that the similar headtype also appears in the Coptic icons (Fig. 20, c) and fresco paintings. How-
ever, it is more than interesting to note that exactly the same type of head, or even figure, appears in
some of the many grafitti incised on the wall of the circular crypt behind the apse of Church II on
Gemiler Adasi. The largest of these grafitti is found near the entrance to the crypt on the left wall. The
grafitti were found for the first time by Father Vincenzo Ruggieri (“ΛΕΒΙΣΣΟΣ−ΜΑΚΡΗ−
ΜΑΡΚΙΑΝΗ e S. Nicola: Note di topografia Licia”, Byzantion, 68 (1998), 131-147) and then further
scrutinized by the Japanese expedition. The grafitti depict a large sailing boat that is typical of the
22) In Nakajima’s drawing, this small wall is not distinguished with dark hatchings to indicate that it belongs to the latest phase of the
construction. See her drawing of Phase 2, in the illustration III.2: “Building Phases...” in page 105.
23) Tomoyuki Masuda, “Church II on Gemiler Adasi,” The First Preliminary Report, 62ff., esp.65 and the illustration III.1 (Here is a
typographical error in the caption: “SE Part of Church II” instead of “SE Part of Church IV”.)
24) EGERIA, Itinerarium translated and commented by G. Röwenkanp (=Fontes Christiani, Vol. 20) (Freiburg, 1955), 96-98. Here are
further references.
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25) Shigebumi Tsuji (with an excursion by Mika Yoshimatsu), “Notes from the Field in Oludeniz, Mug˘la, T.C.”, Otemae Journal of
Humanities, 2 (Nishinomiya, Japan, 2001), 3-26, especially 11-14.
26) With regard to the development from the classical portraits of the deceased to the Late Antique and early Byzantine icons of the
deceased sacred personage, we owe a great deal to the invaluable discussion by Hans Belting, Likeness and Presence, A History of the
Image before the Era of Art, (Chicago and ondon, 1994), 88-104.
Late Antique period. “What attracts one’s attention is”, I quote from my previous article,25) “the small
human figure near the prow (Fig. 20, b). The figure is male and a little larger than half-length. It lacks
any realistic description of costume. The image strikes us with his rather queer headtype and counte-
nance. Its form is more gourd-shaped than almond-shaped. The head is apparently bald, and the eyes
are piercing like those of a vulture. The massive lower half of the face suggests that it is heavily
bearded. In general, the image resembles those busts of saints in some early Coptic icons or in the
fresco paintings decorating chapels in Bawit.
The most intriguing feature of the image is that there are two parallel faltering lines that rise from
his right shoulder. It seems as if the grafitti maker, who apparently had no artistic discipline, tried
very hard to add an arm to the original iconic figure. This must be the result of his attempt to enliven
and urge the ‘saint’ to raise the hand in the gesture of command or benediction. Very likely the model
which the naive grafitti maker had in mind was an icon where a large bust of a saint was depicted
frontally, but his hand had not been raised as the local devotee expected.”
It is impossible to confirm whether the fresco image in the church in the Sand Bank would have
had an arm/arms. However, from all that we can recognize in the present depiction of the figure in the
fresco wall painting, it is rather unlikely that he could have had even one arm. In short, this fresco
figure had originally been a bust figure, very likely a bust icon.26)
I should not forget to complete my report on the wall-painting with my observation that almost
the entire painted area is covered with a thick layer of plaster. To wit, the fresco painting must have
been deliberately covered up after its completion. What is intriguing is that there is no such trace of
cover-up in another, more monumental fresco painting in the south lateral apse of the same church. If
the plaster covering had been done by the Arabs or other pagans, the apsis painting would also have
suffered the same fate. That this part of the wall-painting had to be concealed from the eye of the
faithful leads me to conjecture that its lost subject was closely related to the veneration of an icon, -in
this case, specifically, the icon of the most popular protector of sailors, St. Nicholas.
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